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For copyright reasons, please use this pack for 
printing, distribution and performance use in schools only. 
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Recording & Video playlist  
Another Day of Sun   Full mix, Piano, Parts 1-3, Changed Voices, Solos 
TāReKiṬa    Full mix, Parts 1-4,  

Choreography videos: Full, Parts 1-4 
All Under One Sky   Full mix & backing with click for movements 1,3,11 

Parts 1+3 (high) and Parts 2+4 (low) for 
movements 1 and 11.     

May It Be    Full mix, Piano, Parts 1-3 & Changed Voices 
Furrem Be Meheen Mary Mack Full mix, Piano, Parts 1-4 
Celebration    Full mix, Backing track, Parts 1H, 1L, 2H, 2L 
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Notes on parts and seating 

Schools will be seated in a horseshoe shape, using the stalls seating on either side of 
the Arena, and the choir stalls that extend upwards on either side of the organ. 

 

 

 

 

 

 

 

 

 

 

 

In the concert the massed choirs will sing in unison, 2, 3 and 4-part harmony. 

Once we have confirmed exact numbers with each school, you will be allocated seats 
and this will determine the harmony part you sing for each song.   

You will be allocated to:  Stalls East, Choir East, Choir West or Stalls West. The table 
on the next page shows how these areas correspond to parts in the songs.  
Secondary schools will be seated in Stalls West. 

Changed Voices 

Secondary schools may be bringing students singing in a tenor/bass register, or those 
whose voices are changing.  Secondary schools will be seated together in Stalls West, 
and we will organise it so that these students can be together within that block.  

For most repertoire, it will work for students with changed or changing voices to sing 
the same part as the rest of the block but in their own octave (this can also be helpful 
for changing voices who may be switching register at times).  For these songs, we 
have not made separate learning tracks for changed voices.   

In Another Day of Sun and May it Be, there are dedicated parts for Changed Voices; 
for these songs, the learning tracks include a part sung in the adult male register.   

STALLS EAST STALLS WEST 

ARENA 
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Table of Harmony Parts 

 

 

 Stalls 
East 

Choir 
East 

Choir 
West 

Stalls 
West 

Another Day of Sun 
 

Part 1 Part 2 Part 2 Part 3 

TāReKiṬa1 Part 1 
Red 

Part 2 
Blue 

Part 3 
Green 

Part 4 
Yellow 

All Under One Sky Part 4 
(low) 

Part 3 
(high) 

Part 1 
(high) 

Part 2 
(low) 

May It Be 
 

Part 3 Part 2 Part 2 Part 1 

Furrem Be Meheen 
Mary Mack 

Part 4 Part 3 Part 2 Part 1 

Celebration Part 1 
high 

Part 1 
low 

Part 2 
low 

Part 2 
high 

 

 

 
  

                                                           
1 The colours are used in the learning videos for this song – they have no further significance! 
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Another Day of Sun                                                        teaching notes 

This is the opening number of the musical film La La Land.  It is sung in a memorable 
sequence in which drivers in a Los Angeles traffic jam dance and sing about their 
dreams of becoming Hollywood stars.  The sequence, reputedly filmed in 3 shots, is 
cleverly edited to give the illusion of one 6 minute take with a single moving camera.  

The song mirrors perfectly the energy and immediacy of the visual sequence, and has 
a sense of excitement that connects with singers of all ages.  It somehow conveys 
both aspiration and the possibility of failure, with the chorus lyrics describing the 
perpetual California sunshine, unchanging regardless of how you might be feeling.   

It’s not surprising that this is a well-written song when 
you consider the writing team involved, with music by 
award-winning film composer Justin Hurwitz and lyrics 
by duo Benj Pasek and Justin Paul, who also have a 
clutch of awards for their film and musical theatre work 
and whose song writing credits include The Greatest 
Showman and Dear Evan Hansen.                                                       Pesak & Paul in 2009 

Another Day of Sun will be the opening item of the concert, and will be accompanied 
by all of the massed bands and orchestras taking part.  There will be soloists for the 
first verse.  We are planning to hold auditions for these 3 solos in February 2025, 
open to any secondary students in Barnet.  All secondary Heads of Music will receive 
information about these auditions.  The soloists’ schools do not have to be taking 
part – but they can be (and your students will have learned the audition piece!) 

It is tricky in places, with a lot of words and rhythms that need to be accurate – but it 
is also very catchy and fun to sing. Use the tracks for careful listening; you can also 
find the original easily online, on which the arrangement is closely modelled. 

Everyone sings the opening riff (bar 5), then the massed choirs come back in for the 
“aahs” at bar 29.  The opening riff should be taught carefully.  Initial “b” and “d” 
sounds alternate, apart from once a phrase where you have two “da” sounds 
together.  This is important as, once you have it, it stops you from tripping over the 
syncopated rhythm.  Start by speaking it slowly, and only speed up when it is secure 
and accurate.  Notice also the A flat at the beginning of the 2nd bar of this riff – it’s 
tempting to sing a B flat instead.  Also, be very sure to stop at the right point in bar 8! 

After the key change, the extended outro will require careful attention.  Whichever 
part you have, there is a series of different versions – either of “ah” or of “it’s 
another day of sun” (including some small but important changes in lyrics).  Watch 
out in particular for the different rhythms, especially noticing when “sun” is delayed 
and when it is on the beat.  Notice also that the final riff ends differently in bar 97! 
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TāReKiṬa                                                                          teaching notes 

TāReKiṬa is a vibrant fusion piece by Indian-American composer Reena Esmail.  She 
has been Composer in Residence at the Los Angeles Master Chorale and the Seattle 
Symphony, and is the Artistic Director of Shastra, a non-profit organisation 
promoting cross-cultural music connecting Indian and Western musical traditions. 

In the Indian classical tradition, rhythm patterns for tabla and other instruments, as 
well as for dance, are learned orally and spoken as part of the process of teaching, 
learning and improvising.  TāReKiṬa uses sounds similar to those used in syllabic 
notation for Indian instruments, and in Indian dance languages.  The melodic 
framework of the piece is an Indian rāga (the equivalent of a scale in Western music) 
called Jog, which incorporates both major and minor modalities into a single scale.   

TāReKiṬa was originally composed for Urban Voices Project, a choir from Los Angeles 
whose members have experienced homelessness.  Esmail describes the process of 
writing it as “a single moment of inspiration” following a spontaneous session 
teaching Indian rhythms with the choir.  The piece has since been performed by 
choirs around the world and is published by Oxford University Press.  (The version in 
this pack has been slightly re-arranged to suit our forces). 

We performed this piece at the Barnet Schools Music festivals in 2023, so some 
students and teachers may remember it.  It’s great to re-introduce this exciting 
repertoire with the benefit of hindsight!  We collaborated with the Sujata Banerjee 
Dance Company in 2023, and Sujata Banerjee MBE produced very effective 
choreography for the building blocks of the song.  Using movement throughout the 
process will make this piece much easier to learn and remember (and more fun).  
Please use the video resources by SBDC dancer Jaina Modasia right from the start – 
it’s going to look amazing with so many performers if the movement is unified. 

There are 3 basic building blocks which I have called:  a drone (which can be high or 
low), a riff (which comes in 2 versions, with or without a “push”) and a melody (in 2 
sections, A and B).  Before you learn these, though, it is highly recommended that 
you watch with your students Reena Esmail’s online pronunciation videos.  

There are three short videos which can be found here 
https://global.oup.com/booksites/content/9780193540750/ 

(or search TaReKiTa OUP and follow the link Companion website) 

These videos cover all of the sounds in the song.  Young people are natural aural 
mimics, so let them hear and copy these sounds repeatedly.  You may have students 
of South Asian heritage who speak or hear Indian languages at home; they will be 
experts at demonstrating the sounds correctly.  There is also a written pronunciation 
guide at the end of this chapter.  
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Building blocks of TāReKiṬa and choreography  

Each component of the piece is introduced below.  The shaded sections describe the 
choreography – but it’s definitely best to learn this using the video resources! 

Riff 

 

Start slowly with the rhythm, aiming for a dancing, 1 in a bar feel.  Chant it, then sing 
the tune.  Finally, practise singing it in sets of 4 so that it loops around.  To hear this, 
listen to/watch the opening of Part 2.  Repeating the riff over and over again leaves 
you nowhere to breathe – this happens a lot in this piece.  Don’t worry about it.  
Teach your children “staggered breathing” (breathe subtly, before you run out of air, 
at a different time from the person next to you).  Even in quite small groups, the 
overall sound will be fine as long as everyone doesn’t breathe at the same time.   

Choreography for the Riff: 
 Touch your thumb to your index finger to make a circle, other fingers are straight.  Pull a 

beautiful sound out of your R ear, in a slow straight horizontal line.  As you start this 
movement, snap your head R, in the direction of your hand.   

 Once you’ve finished the line, at the next “Dha”, start the movement again on the L side, 
snapping your head to look at it as it starts. 

 

Riff with push 

 

Once you know the riff, try adding a push at the end of a set of 4.  To hear this, listen 
to/watch the opening of Part 3.  You sing the riff 3 times, and then the 4th time you 
start the riff as before, but the last 2 bars are replaced by the “push” – a rising phrase 
with the words “Takadīmī Takajanū Takadīmī”.  These 3 words produce a pleasing 
cross-rhythm of 2+2+2 across the 2 bars (3+3).  This effect is sometimes used in 
Western classical music, where it’s called a hemiola.  The crescendo (getting louder) 
through the push each time creates forward momentum from section to section 
throughout the piece. 

Choreography for the Push: 
 “wind the bobbin up” with your R hand leading, twice 
 as your R hand comes under the second time, instead of going round again point it 

straight upwards above your head.   Follow this hand with your head looking upwards.   
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Drone 

 

The “Hum” should close to a “mm” sound immediately to get the effect.  Don’t clamp 
the lips together, they should touch loosely so that the sound is still vibrant.  Again, 
the faster notes to “tā nā nā” at the end of this pattern create forward momentum.    
The drone can be high (above – opening of Part 1) or low (below – opening of Part 4).  
The low version is quite low for younger voices – when doing it, encourage them to 
sing it gently and not to push out the sound too much if it feels low for them. 

 
 
Choreography for the Drone: 
 “Swipe” your R hand in front of your face.  (Sujata says “take pride in your fingers 

moving independently, starting with your little finger”). Repeat with your L hand.   
 Then, with your R hand, touch your thumb to your little finger (other fingers extended), 

lift your hand to the middle of your forehead and then extend it straight forwards in a 
horizontal line.  (Sujata called this move “the third eye”.  Which is awareness  ) 

 
Once your students are confident with each of these building blocks, try combining 
them in pairs and then all three together.  This combination makes a really 
interesting accompaniment for the melody part. 

 

Melody A 
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Rather than being repeated in 4 bar blocks, both versions of the melody are 16 bars 
long, floating over the top of the rhythmic accompaniment.  You can hear melody A 
in Part 1 (bar 17, straight after the first 16 bars of high drone).  Notice the inflection 
that is added by the grace notes (the little notes at the beginning and throughout the 
melody that decorate the tune).  There are also slides – shown in the music with 
straight lines joining the notes – don’t overdo these.  If in doubt, copy the recording.   

 

Melody B 

 

 

Melody B is very similar to Melody A but there are some key differences which it’s 
important to learn accurately from the beginning.  In the first half, the only 
difference is 2 extra notes after the initial long note.  The second half, though, is 
quite different; the tune takes a different route around the same notes.  Listen to it 
carefully with your students, following the up/down contours of the tune with your 
hands.  You can hear it in Part 1 (bar 33, straight after Melody A). 

 
Choreography for the Melody 
 Raise your R hand to your R shoulder, leading with your little finger again to create a 

similar movement as with the “swipe” above.  Then lower your hand on the second 
beat.  Repeat this shoulder – down movement on the L side. 

 Bring your hands together in front of you, palms together, and fold your fingers round so 
your hands are clasped together.  Then straighten your fingers out and, leaving the 
palms in contact, rotate them so the hand that was on top is now underneath and vice 
versa.  Clasp again.  Repeat this motion so you end up with 4 hand clasps (a pleasing 
movement once you’ve worked it out!) 
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Melody in canon 

 

Later on, the melody appears in canon – so that one part starts (Part 2, bar 65) and 
another copies a little later (Part 3, bar 66).  It’s not a strict canon; the gap at first is 
just one bar, but then the echoing part holds that note for longer, so that the gap 
between the parts is increased to 2 bars after that.  That sounds a lot more confusing 
than it is – if you listen, the effect makes musical sense.   

When the melody is in canon, the choreography is the same for both parts – so if you are 
going second, you still start the movement in the rest bar.  It’s too confusing otherwise! 
 

Once you are familiar with these building blocks, you can play around with them.  A 
possible creative activity in school is to make your own version using these elements. 

You will be allocated one of the four written parts, and all your students will be 
singing the same part on the night.  Once you know which part you are singing, then 
you can start to sequence and learn the full arrangement, which includes 2 final 
components – the build up to the end, and the ending. 
 

Build Up to the end  

In bars 97-108, Parts 2 & 3 sing the words “Dim tanana nom tanana num tanana ta na 
na” to a rising melody, building up excitement into the final section of the piece. 

Choreography for the Build Up: 
 Touch your R hand to your L shoulder.  Then bring it back across your collarbone to the R 

shoulder and tap it (on “nom”).  
 Then repeat this movement on the other side, so touch your L hand to your R shoulder, 

bring it across to your L shoulder and then tap it, this time 3 times (on “ta na na”) 
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Stop here for drum break,  
then start again from the beginning 

Ending 

In bars 109 to the end, everyone does the same moves regardless of which part they 
are singing.   

Choreography for the Ending: 
Hum ta na na x 3 (Parts 1 & 4) or Dha tarekita taka dimi taka x 3 (Parts 2 & 3) 
 Clap your L hand down onto your R hand in front of you then your R hand goes straight 

up into the air.  As your R hand comes down, R click, then L click, then R click.  Do this 3 x 
in total. 

Taka dimi taka janu taka dimi (everyone) 
 Hold your R hand in front of you with your index finger pointing upwards, do a rotation 

with your head and upper body following your finger – forward – R – back – L  
Dha dha dha (everyone) 
 1st dha – extend R arm and hand in front of you, palm up 
 2nd dha – take R arm behind you, palm down, follow it with your upper body and head 
 3rd dha – leaving your R arm extended behind, extend your L arm in front, palm up and 

follow it with your head so you are facing forwards.  
 

The structure of TāReKiṬa as we will perform it 

The structure of the piece is shown below (the colour coding for the parts is used in 
the choreography videos, but has no significance beyond that).  On the night, we will 
stop at bar 48 for a drum break, then start the whole piece again from the beginning.  
The video resources reflect this and include the drum break.  The audio resources do 
not include the drum break, running the piece once from start to finish.  
 

 

 

True to the fusion of traditions that is at the heart of this piece, for the drum break 
we will be translating Indian tabla rhythms onto West African djembes, led by Anuj 
Thaker who is a professional tabla player as well as being a djembe tutor for BEAT.  
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Pronunciation Guide for TāReKiṬa 

These notes are reproduced from Reena Esmail’s instructions in the score of 
TāReKiṬa.  She explains and demonstrates them very clearly in her excellent 
instructional videos https://global.oup.com/booksites/content/9780193540750/ 
 
 
Vowels 
ā as in car 
a as in about 
e as in fed 
i as in sit 
ī as in tree 
ō as in note 
ǔ as in good 
u as in thumb 
ū as in food 
 
 
Consonants (when different from English pronunciation) 
t as in the (dental)2 
d as in the Spanish word dos or dónde (dental) 
r as in the Spanish word rojo or rosa (flipped) 
 
 
Sounds with no equivalent in Romance languages 
To make the sound “Dh” 
 touch your tongue to your teeth, as if you were saying the word “the” (dental 

consonant) 
 as you say the consonant, push extra air through it (if you hold your palm a few 

inches in front of your mouth, you should be able to feel a puff of air) 
To make the sound “ṭ” 
 curl your tongue back, so the underside of the tip is touching the top of your 

mouth (retroflex consonant) 
 then bring it forward to pronounce the “ṭ” 
  

                                                           
2 The “t” is the most critical consonant to pronounce correctly in this piece, as a small number of singers using 
a conventional English “t” sound can drown out the subdued attack of all the other dental “t”s. 
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All Under One Sky                                                          teaching notes 

This piece is by Peter Yarde Martin, who, as well as being a composer, works for BEAT, conducting 
and inspiring the Barnet Youth Brass band and many other students besides as a tutor of brass and 
composition.  Peter grew up in the heart of the Barnet community, and attended Dollis Primary and 
Queen Elizabeth’s Boys’ Schools, playing in BEAT’s ensembles when he was a student then going on 
to study at Pembroke College, Cambridge and Guildhall School of Music and Drama. Peter’s music 
has been played by the London Philharmonic Orchestra, BBC Symphony Orchestra, CHROMA, Britten 
Sinfonia, Contempoart Ensemble, Dr. K Sextet, Cambridge University Chamber Orchestra, Arnold 
Camerata, at many of London’s major music venues including the Royal Albert Hall, Royal Festival 
Hall, Barbican Centre and Wigmore Hall.  

Peter writes: 

This piece was originally commissioned for BEAT’s 2020 concert, where the theme was music around 
the world. I wanted my piece to explore the sheer scope and size and variety in the climates, 
weather systems, geology, and life that is contained in the planet we call home. 

I’ve revised the piece quite considerably for the 2025 concert, taking a mixture of texts by American 
19th-century poet Walt Whitman, whose writing about nature is eye-opening in its freedom and 
expansiveness. There is a running thread through the piece of ‘air’ – the air that forms our songs and 
carries them as vibrations, air that gathers into breezes and currents and weather systems and 
climates. 

The final piece is bookended by two long movements featuring the choir, and between them a 
sequence of snapshots that feature different instrumental and choral groups in a variety of moods 
and textures. 

1. The Open Air 

The opening lines should be bold and clear, with careful attention given to the words. The phrases 
often have a rising and falling shape – these can be brought out with dynamic shapes too. 

At Q, the style is quite different. It should sound almost whispered and quite clipped – lots of clear 
consonants but not too loud notes.  

3. Song of the Sky 

This is intended to be quite hypnotic and chant-like, almost like a dream-state, or like when you lie 
on the ground in summer and look up at the cloud shapes in the sky, watching the shapes that they 
form. So sing it really smooth, slightly emphasising the first syllable of each line – it doesn’t need 
much more expression than that. The music builds around the choir but the singing can stay at 
roughly the same level. 

6. Night Air (Secondary Schools only) 

Each pause will be cued by the conductor, who will hold up the number of fingers for the 
corresponding cue number before conducting a downbeat for the next cue. 

The aim here is to create a collage of voices speaking each part of the text naturally and confidently. 
We want to hear individual voices so that the text is audible, and to avoid having long gaps or 
silences. Singers can repeat words, after a pause, if necessary – but we’ll judge this on the day based 
on the final number of singers and how it feels in the acoustic. 
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8. Dark Ravening Clouds/9. Rain Shower 

We’re dividing the choir up into four sections to create a classic body percussion sound effect – the 
rainstorm. Each group enters individually and should then carry on making their sound, building as a 
whole until the middle of the next movement. Groups will be cued individually rather than needing 
to count bars rest. 

The aim is for this to sound quite natural, so entries of each group can be gradual rather than 
definite – start slow/quiet and then grow louder and faster in line with the gradual dynamic. Small 
variations in the production of sound are encouraged – e.g the hand rubbing effect can be extended 
to the arms or clothes, depending on the sound. 

Once all the groups are in, the conductor will direct cue 2 of Rain Shower by giving a series of cues 
for ‘Thunder Stomps’ – stamping the feet quickly to produce a thunder effect. For these it will be 
vital that everyone starts and stops exactly together, so please practise this with your students. 

This exercise works well as a group warm-up, so you could practise doing all the different sound 
effects with your students – as long as they understand that, on the day, they’ll stick to their 
allocated part/effect! 

11. A Song of Joys 

This is intended as a fun sing-song to finish the piece in joyful fashion – the words are difficult but I 
have tried to have the music match the rhythm of the words as naturally as possible. I have shared 
the lyrics of the verses between groups 1+2 and 3+4, and then everyone joins in for the choruses at 
V1 and X1 – these should be the loudest bits of singing in the piece, and I’m hoping a chance for 
everyone to really go for it! 

Then at A2 the music changes back to the mood of the very beginning – more expansive and 
reflective. 

 

The choir for this piece is divided up into four parts.  In the sung movements (1, 3 & 11), there is 
some singing that is all together, and some where two halves of the choir sing sections in turn – this 
is shown on the music and lyrics sheet, and in the table below.   

When there is 2 part harmony, Parts 1 & 3 sing the higher note, and Parts 2 & 4 the lower note.   
 

 Letters Bar 
numbers 

Part 1 
(high) 

Part 2 
(low) 

Part 3 
(high) 

Part 4 
(low) 

1. The Open Air  A-N 1-77     
1. The Open Air Q-R 92-96     
3. Song of the sky  Y-A1 153-164     
3. Song of the sky  A1-B1 165-170     
11. A Song Of Joys T1-U1 269-279     
11. A Song Of Joys U1-V1 280-290     
11. A Song Of Joys V1-end 290-end     

 

 



Royal Albert Hall 2025                              Page 38 of 52                                     Barnet Education Arts Trust 

  



Royal Albert Hall 2025                              Page 39 of 52                                     Barnet Education Arts Trust 

  



Royal Albert Hall 2025                              Page 40 of 52                                     Barnet Education Arts Trust 

  



Royal Albert Hall 2025                              Page 41 of 52                                     Barnet Education Arts Trust 

May It Be                                                                          teaching notes 

May It Be was composed by Eithne Ni Bhraonáin (known when performing as Enya), Nicky 
Ryan (Enya’s producer) and lyricist Roma Ryan for the 2001 film The Lord of the Rings:  The 
Fellowship of the Ring. It was nominated for an Academy Award, a Grammy and a Golden 
Globe, and Enya performed it at the Oscars ceremony in 2002 (where it was beaten to Best 
Original Song by If I didn’t have you by Randy Newman, from Monsters, Inc.) 

JRR Tolkien was a scholar of language, having studied Latin, Old English, Greek, Welsh, 
ancient Germanic languages and Finnish.  He invented a complex history of interrelated 
languages to be spoken by the immortal elves in his Middle-Earth fiction (which includes The 
Hobbit and The Lord of the Rings trilogy).  This extraordinary feat includes not only creating 
languages with their own grammar and vocabulary, but also these languages developing 
over time and being influenced, as languages in the real world would be, by events in his 
fictional universe. 

The lyricist for May It Be, Roma Ryan, studied Tolkien’s languages while working on the 
song, and intermingles English lyrics with phrases in the Elvish language Quenya. 

 

 Quenya  Pronunciation    English translation 

Mornië utúlië  Moor-nee-ay oo-toor-lee-ay  Darkness has come 

Mornië alantië Moor-nee-ay ah-lahn-tee-ay  Darkness has fallen 

 

This lovely song has been sensitively arranged by Mark Brymer, staying out of the way of the 
simple, lilting melody.   

It is really nice just to sing this song in unison, starting with the melody, and you can learn 
your harmony later once the song is established.  Start by following the melody through the 
parts; or you can listen to the Changed Voices part which has the melody all the way 
through the song. 

Like Another Day of Sun, May It Be is another well-written expression of the visual language 
of the film it was composed for.  It has a timeless quality and an expansive sense of space.  
The key to performing it is to think in 4 bar phrases.  4 bars can feel long at this speed, but 
the 4 bar melodic arcs are essential to the musical shape – even where there is a breath 
within a 4 bar phrase, don’t allow it to break up the phrasing, especially where the lyrics are 
one connected idea eg. “May it be the shadows call will fly away”.  
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Furrem Be Meheen Mary Mack                                       teaching notes 

Furrem Be Meheen Mary Mack combines two Scottish folk melodies.   

Mary Mack is a Glaswegian tongue twister which plays on the similarity (especially in a 
Scots accent) between “Mary”, “marry” and “merry”, as well as throwing in lots of other 
alliterative “m” words (“Mack”, “mother”, “making”, “me” and “my”).   

Furrem Be Meheen is an example of Gaelic mouth music – intended for accompanying 
dancing when instruments are not available, it has a stomping, rousing rhythm.  It’s 
sprinkled with Scottish snaps – the characteristic short-long rhythm found in lots of Scottish 
folk tunes (you hear it on “Furrem”). 

The two songs combine wonderfully.  At 16 bars long, Furrem is longer than Mary Mack, so 
you have to sing Mary Mack twice (something you can discuss with your students before 
you do it). 

The 2 parts are achievable in school very readily once the songs are learned, but the 
complex cross-rhythms and modal harmonies created are very rewarding and make it sound 
harder than it is.  Added to the satisfaction of mastering the Mary Mack tongue twister, this 
repertoire is often a firm favourite with young people. 

For this arrangement, a faster section has been added which reprises the 2 songs and adds 2 
more parts which include some clapping.   

The structure for the concert will be: 

Sing Mary Mack 

Sing Furrem Be Meheen 

Sing Mary Mack and Furrem Be Meheen at the same time (Mary Mack twice) 

Speed up! 

Sing Part 1 (Furrem, furrem be meheen clap clap clap…) 

Add Part 4 (clap clap, furrem be meheen…) 

Add Parts 2 and 3 (Mary Mack and Furrem Be Meheen 1st half) 

Add the piano (with all 4 parts, Furrem Be Meheen 1st half again) 

Finish with these 4 layers (now with “Ismae aaran faedtla…”) 

STOP! 

 

Those singing Part 3 should watch out for the repeat of the first half of their tune – Furrem 
Be Maheen happens twice before moving on to Ismae aaran faedtla – a potential catch-out 
moment at the penultimate repeat. 
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Celebration                                                                      teaching notes 

What better way to finish our concert than with this dance floor filler 

American band Kool & the Gang was formed in 1964 by a group of school friends from 
Jersey City, New Jersey.  

Often defying categorisation during their long career, spanning jazz, disco, R&B, soul and 
funk, the band has been recognised with numerous awards and accolades including 
Grammies, American Music Awards, a MOBO award for Outstanding Achievement and a star 
on the Hollywood Walk of Fame.   

Celebration reached Number 1 on the American Billboard chart in 1981 and held on for 2 
weeks before it was replaced by Dolly Parton’s 9 to 5.  It remains the band’s only number 
one hit.   

The “hook” – Celebrate good times, come on – is a classic, and an irresistible invitation to 
join in and, well, have a good time. 

In this arrangement by Peter Yarde Martin, the main tunes are moved around the parts so 
that everyone gets a turn.  Enjoy! 

 

 

Kool & the Gang performing in 2017 (photo by Andreas Lawen) 

 

 

 


